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ensemble must, like music, be-subordinate
to the verse. Movement is to be deliber-
ate; gesture restrained and subtle; scenery
impressionistic, a vague background, stim-
ulating the imagination, not feeding the
eye with imitative detail; even costume
must be simple in form and color lest it
distract the attention of the audience from
the voice of the speaker.

The audience that Yeats sees in the pit
of his ideal theatre is not to come to the
theatre frivolously, chattering the gossip
of the street, but quietly, reverently, like
suppliants to an oracle of which the dram-
atist is the high priest. In The Children
of Lir he writes: " We must go to the. stage
all eagerness like a mob of eavesdroppers
and to be inspired, not amused, if modern
drama is to be anything else than a muddy
torrent of shallow realism." In 1889
Yeats writes in a Providence paper, "We
must go to the stage all eagerness like a
mob of eavesdroppers"; in the winter of
1932 in a lecture at Wellesley, remember-
ing better than he knew, he said: "I
wanted a theatre hard to get into, like a
secret society."